
HERB: TIMSI 

SCUKD:_TICK TOOK ... COl*riMUE IK BG 

HERB: The Petri Family, the family *hat took time ... to bri' 

you good wine ... presents •.• 

MUSIC: PHRASE ... COT SCUND tniDCT : 

HERB: The Casobook of Gregory Hood I Starring Elliott Lewis. 

MUSIC:_STING CHORE 

HSrbj jn just a moment you will hear tonight 1 s story ... 

MUSIC: 9TIN0 CHORD 

HERB: "THE C0UHT3S IS DISCOVERED” 

MUSIC: CLIMAX CHORD 

gf 



















MUSIC: 


them: 


ALLZN: 


SOUND: 


GRDG: 


AGGIE: 


GR3G: 

AGGIE: 

SANDY: 


Well ... It*a that tl®9 again ... Tims to }oll\ Gregor* 
Hood and his friend and attorney Sandora- >n Taylor 

another story from Oreg's Casebook ... It 1 *' a ' r "* 
time at the Brown Derby, in Hollywood, •'ird 0. og and Sand., 
are In a booth with newsi^opar woman, Agnes Underwood, of 
tho Los Angelos Herald and Express ... Aggio if* telling 
Oreg all about tho Herald»a new Radio glash car ... 

DERBY 


You moan tho so Herald Express reporters ride around in 
this super deluxe station wagon - and you can phone arid 
chock up on them whonevor you want to, Aggio? 

That's right, Greg ... It's a wonderful thing ... I can 
find a reporter at a minute 1 o notice . •. Get thorn to where 
the crime is trkinc; placo in the time it used to take the 
city desk to put in a phone call ... 

This I'd like to sec. 

This you are going to see ... Tomorrow examine at six 

o'clock. 

Aggie ... You forget who you arc talking to. 

Why? Just because sho said six o'clock In the morning? 

Thr.t's slander, Gandy ... It*8 not unusual for me to got 
up at six ... I've done it often ... Well ... Hot often, 
but Aggio ... If I'm at your office at six in the morning., 
do I go for that ride in tho radio car? 

I'll assign a reporter to tho car, and ... You'll go 













GR3G: 

AGGIE: 

SANDY: 


GREG: 


MUSIC: 


SOUND: 


SANDY: 

GREG: 

SANDY: 

rRBG: 




You mean you* 11 bo at your office at six In the morning? 
Six morning 3 a woolc ... That's what I get for working for 
an afternoon paper, Greg. 

Woll ... I can't do It, Grog ... I have that nino o'clock 
appointment with your local manager. And I hope you arc 
not forgetting that you have a ton o'clock appointment 
with the Countess 3erlnskl ... to discuss buying her jade 
collection. 

Alright, Sandy. Stop brewbeating me ... I'll bo there ... 
Ait first ... I'm going to bo the Intrepid newshawk ... 
Sounds like Am. 

TRANSITION 


ALARM CLOCK ... KILL IT 


GregI Orogl It's five thirty. 

(OFF) Who cares ... Go to sloop ... 

Greg ... You have to get up ... You've mart*? that 
appointment to bo at the Herald jepress at six • 

-h ... Oh yeah ... What did you let me do that for anyv/ay, 
Sandy ... You know how enthusiastic I get ... You should 
have stopped meI 

Fine chance ... 2fow get out of there, Greg ... And don't 
get involved In any murders and don't forget the Counters 
Serinskl ... She's very important and ... That jade 
collection of hers is ... 

Countess ... She's probably fifty, ani fat, and ... i« ra 

sure she has a 










J: 


:c: 


!T>: 


E: 


y: 

E: 


K: 


:: 


): 


Okay ... I'm up ... (SITS UP AND YAWNS) How do I get 
Into these things, any.ray? 


TRANSITION 


CITY ROOM ... HERALD EXPRESS ... H5/RST TYP/ IiriS SS 

Porry Fowler this is Greg Hood ... The Importer from 
San Francisco. 

Hi ... Glad to know you. Hood. 

He also dabbles in criminology, and ... wants to see he*; 
our radio Flash car works ... He's going with you this 
morning. Greg ... Porry Fowler, 

(MUTTER) --- 

Take him away. Perry ... Better got him sema coffee to 
keep him awake. He doesn't look like he's going to last 
long. 

TRANSITION 


CAR UNDERWAY 


Well, I'll have to admit this Radio Flash car i3 
everything Aggie Underwood premised mo. 

It's the greatest thing on wheels. Sure makes Ufa simple 
for tho guys who have to cover tho stories. 

Aggie's quite a girl, isn't she? 
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PERRY: 

SOUND: 

Oh oh ... Here wa go. 

PHONE SLUTS CUT OF CHAE5L ... CLICK 

PERRY: 

WJ 62J4G. Parry. 

SOUND: 

CLICK 

AGGIE: 

(F) City Dosk ... Got a call for you. 

SOUND: 

CLICK 

FERRY: 

kight. 

SOUND: 

CLICK . 




(F) Go to tho hone of Jane ?4oon ... 4110 Laurel Grove ... 
Got that? 


SOUND:_CLICK 


PERRY: 


Jane Moon ... 4110 Laurel Grove ... She’s the club <lancer? 


SOUND: CLICK 

AGGIE: (F) ... She just called In. Here’s the dope. Sho 

was hocked up with Si Gillis, the mobster, far a couple of 
years so there’s probably some tiling In it. Gho says she 
can break Gillie’s alibi for the time of Clete Cain’s 
murder ... Prom the things she called Gillie over the 
phone she’s sore at him, and this is our chance to get her 
to talk while she’s burming. 


SOUND: CLICK 
















0017: 


(P) She says 3 he’ll give us the dope Tor fivo hunderod 
... If the story’s worth It give her a vouchor lor the 


money. 

SRRYs Will do ... I*m right on it, Aggie. 

5CIE: (P) Good ... Call in as soon as your are through talking y 



RRY: This is W.J. 62>48 signing off. 


HfNP: _ PHONE BACK IN CRAEtE UHDg* AMD CAR TAKES OFF HELL HOT 

RRY: Well ... looks like you picked a good day for y cnr ridj. 

Hood ... Maybo you’ll be In on the solving of & killing. 

SIC: 'TRANSITION 

HMDs KNOCK AT POOP, 

90: Look, Porry ... You sure you want me to go In hero with 

you? Might ruin everything. 

iRY: * I want a witness when I talk with this babo ... We*re 

going to be discussing dough in the amount of five hurvired 
dollars, which is important money. 

HP: KNOCK, KNOCK 

*Y: The door’s a.iar ... 



Miss Moon ... Miss 'toon ... Sounds like I’m writing a 















PKFKY: 


SOUND: 


FERRY: 


SOUND: 

GREG: 

PERRY: 

GRF5G: 

PERKY: 

GREG: 


PERKY: 


PERKY: 


GREG: 


PERRY: 


MUSIC: 


I»re going to go In and take a look around. 

FADING FOOTSTEPS 

^mm 

(OFP) Miss Moon ... It's Perry PcwIot of the Herald 
Express ... You ... (TAKE) Oh oh. Hoy ••• H. od 
hero ... 

FOOTSTEPS IN ... HIT CARPET ... STOP 

What 1 s the matter? (SEES BODY) Oh ... Dead? 

Yeah ... Saaebody coolod her ... What*a it look lito t 

you? 

Closo rar^o, small calibre gun. 

How long ago? 

Look ... I'm an Importer ... I’m no authority ir. things 
like that ... ^ guess would bo ton or fifteen minutes 

ago. 

Hn ... That's a close ono ... If I had driven a littlo 
fastor I could have got a picture of the murderer ... -Br 



I'll have the city desk call thorn ... Thi3 couldn't ha\ 
happened at a nicer time for an evening paper. 

P 

TOAKSITIQM 















SOUND: 

-7- 

POOTSTEPS DOWN HOTEL. HALL ... THTC'S A CARPET ... HI 



CLASS 


SANDY: 

Woll ... Grog ... You oct like this Is all ev fault ... 



You having to loavo that murder ... After all wo did 



come down horo from Son Prone lac o to soo the Countess, 

and mnko her o prico on hor jodo collection. 


GRBTf: 

You're right, Sandy, I sure hoted to leave the scene of 

• 

that murder just r.s the police arrived. 


SANDY: 

Murder la police business, Grog — you're on importer. 


SOUND: 



GRBG: 

Don't worry. I'll be charming — as a matter of fact, I 

hope we can make a deal for this collection, Sandy - it's 

supposed to be one of the finest In the world ... I sure 

hated to leave just as the police arrived at that murder, 

but ... I'll be charming. 


SOUND: 

DOOR OPENS 


COUNTESS: 

Oh ... Hello, Mr. Hood. 


GRBG: 

(SHE'S YOUNG, AND SHAPELY, AND BEAUTIFUL) Oh ... Hello .. 



Countess ... This Is Mr. Taylor ... My attorney. 


COUNTESS: 

I'n very happy to know you, won't you cone In? 


JREG? 

I'll be happy to. 


SOUND: 

FOOTSTEPS IN DOOR CLOSE 


RBO: 

I didn't expect to see ... I mean ... I just had an idea 

that you would be ... a ... older. Countess ... 


OUN7ESS! 

You would rather have me older? 


RBO: 

What a question ... I'm awfully glad I caae .. You knew 



... I left a mirder to corae here. 

















GREG: That*8 right ... 

COUtfftJSS: Oh - I know - Crininclogy is your avocation# isn't it. 


OREO: 

Mr. Hood. 

Um hum. 


COUNTESS: It is min® ... too. 


OREO: 

Youtb? 

COUNTESS: 

Indeed ... 1 have made quite a study of it. 

GRBO: 

WolII Plnel I have here a clue ... I've been dying to 

work on ... 

SOUND: 

PIECE OP PAPER OUT OF POCKET 

SANDY: 

Where did you get that, and whet is it, Greg? 

COUNTESS: 

It's a sheet of blank paper ... 

OREO: 

♦ 

You're the Tightest beautiful young lady in Los Angeles, 

Countess ... but ... I've got ideas about this piece of 

blank paper ... You see ... I found a scratch pad lying 

in the corner of the room There Jane Moon had been killed 

... It was obvious that someone had thrown It there ... I 

think it night have boon the murderer ... So ... I just 

tore off the top sheet, and brought it with n*». 

SANDY: 

Why? 

GRBQ: 

Well ... In the first place there night be fingerprints 

on it ... In the second place there might be a message 

... See? 

COUNTESS: 

Yes ... Hold it up against tho light, Mr. Hood ... There 

is c trace through on tho paper. 


GREG: Yeah ... Say ... That's pretty sharp. Countess. 


COUNTESS: 

I will go get son** of ny dark powder ... Wait hero. 

& 























SAIEY: 

Well ... New that you knew that, wluit does It ir>^on? 

cowrress: 

Wo'd bettor get rlrfit down tJ»ro, Mr. Hood ... I Vool 

% 

a groat desire to aoo that photo. 

GRBG: 

You do? I fool an over greater doairo, because I knew 

SANDY: 

what to look for ... cotno on. 

Woll, I have to attend that mooting with the? lawyers ol 

GRBG: 

tho estate you’re buying. 

Okay, Sandy ... we’ll bo a cozy two seme, Countoaa. Lat's 

go aoo Geno Duster. 

MUSIC: 

TRANSITION 

SOUND: 

EBOS ■ ■ ici .. VERY HETOB ... K< •. P8 

APPROACHING. 

GENE: 

(OFF) Hello, Grog ... You old con of a gun, hew are you? 

GRBG: 

Pino ... nils is Countoaa Sor inski ... Gone Luster ... 

Hollywood’s Premier photographer ... Oano ... You had a 

picture in your display window yesterday ... Santa Anita, 

opening day this year. 

GENE: 

Sure ... Took It for one of ny Saturday Evening Post 

# 

layouts ... Didn’t use that particular picture tho ... 

GREG: 

I don't know what it was doing in the display window. 

1 

I want a copy of it. 

GENE: 

I don't got itl There was guy In boro this morning •.. 

Gave me a hundred and fifty bucks far the plctur u ... All 

the copies of it, and tho original negative ... I 3 old it 

GRBG: 

to him ... liko finding money. 

Did you know tho men? 

GENE: 

Uh, uh ... Big burly guy ••• very smooth ... Never saw him 

before ... ,r hat I know of. 













GKfJP: 


GROG: 


GENE: 


GREG: 


MUSIC: 


print of that pictur-j someplace . •. Was it over usod 
anywhero? 

No ... Thu guy asked mu that ... It's never boon 
reproduced in print. What'a oil tho excitement about. 
I'll have to tell you the details later ... Nctr all I'll 
tell ycu is that it's evidence in a murder ... I have tc 
have a print of it. 

Okay, Greg ... There' s a card in the index that says tiie 
only print in existence that :ny customer didn't get is 
over at. V. r e Otways’ . That's the Auto Club of Southern 
Cal's Magazine ... It's never been returned ... I'll call 
Nfr. Doig and he'll hold it there for me ... You're 
welcome to that one ... 

.-ine ... I'll call there for It ... Will you call Mr. Doig 
and tell his: I»a on the way over? 

TRANSITION 


SaflrD: OFFICE OF ALTO CLUB 

GREO: Well ... Thank you very much, Mr. Doig ... Let's go, 

Natasha ... 


: FOOTSTEPS THROUGH OFFICE ... ?.'AR3L£ FLOOR 

C0UWTE3S: Aren't ycu going to look at that picture? 

Wait until wo get outside. 


gr 







SOUND; _SWIN GING DOOR ... BP.ASS ... CRnS SFAPS JFPICK ::0ISS3 HI in 

NOISES AT ADAMS AND FIGUEROA ... OPENS ENVELOPE ... 

FOOTSTEPS CUT 


GREG: 


COUNTESS: 

GREG: 


COUNTESS; 

GREG: 


Now ... lot's aoo ... Cloto Cain was killed an Christmas 
Day ... That' a about all I romombar about the case ... S- 
Glllls was under suspicion far the killing ... Hod an 
alibi. 

The picture ... Whoro does the picturo outer the picture 
New there's a sontenco ... Hrc ... Lots of people ... Look 
Natacha ... There he is ... 

Where ...? 

Right there ... There's Gill is ... That heavy sot guy, 
with the blonde girl and the brunette cigar ... Right 
there ... See? I've got to get to a phone and call Perry 
Fowler ... I need 3otno inf enaction. 


MUSIC; TRANSITION 


SOUND: CAR IN MOTION ... BELL RINGS 


PERRY; Weill I 


SOUND: CAR SLOWS ... FHCNE CUT OF CRADLE ... CLICK 

PERRY: WJ 62548 ... Porry. 

GRBG: (F) Perry ... Greg Hood ... 

PERRY: Hi, Greg. How did ycu knew hew to reach me in this rig? 

GREG: You told me, call long distance, ask for Mobilo operator 

— give her your call number — simple. Look ... where 
was Si Gillis supposed to be at tho time of Clcte Cain's 

murder? 















SOUND: 


CLICK 


PzKRY: Hoy ... You’re throwing that at mo kind of fast ... ■* •• 

lot*s soo ... Oh yonh ... lho 1 cat built a porfoct caso 
against Si ... Ho had had a boof with Clotc about a bl 4 
debt and had boon hoard to threaten to kill him •.. 
Couldn’t got an Indictment on SI because ho proved he was 
In Mian! on Christmas Day, when Cloto was jairdcrod. 

SOUND: _ CLICK 

GREG: I’ve got evidence that Si was in tc»m the day of the 

murder. Evidonco that’ll brock that alibi ... Moot me 
In front of the Autcoobile Club if you want the story of 
the year. 

MUSIC:_CURTAIN 














MUSIC: 

THEME 

ALLEN: 

Oreg Hood and Sandy, In Los Angeles to look at the Jade 
collection of Countess SerInski, net Agnes Underwood, 

Assistant City Editor of the Herald Express.... Thru Aggie, 

Oreg arranged for a ride with Perry Fowler lr. the Herald 

Express* Radio Flash car... On the ride he runs into the 
murder of Jane Moon. Through a clue he picks up at the 
scene of the murder he finds a picture irtiich contradicts the 
alibi of Si Olllis for the tine of the ourder of Clete Cain. 

Oreg calls the radio car.. .and terry Fowler meets then. • • 

SOUND: 

TRAFFIC 

GREG: 

Here It is. Perry...Thl3 picture...It wc.3 tak*n by G -no 

Lester at the opening of Santa Anita...this year...that was 
the day of Cain' a murder, and the day Si Gill is says he «.s 

In Miami. 

PERKY: 

Yeah... 

GREG: 

There he is...Spotted right here in Los Angelos the day of 

the killing.. .See him? Right thereI With that blonde girl 

on his ami 

PERRY: 

% 

Oh, brother. ..This is sensational...Wo*vo got that 011113 
torpedo right whore he doesn't want to be...Hey,..That done. 

She rings a boll with me. 

COUNTESS: 

PERKY: 

You know her? 

Yeah... Yeah... She* s Barham Carter... .The society done...Used 

to sing in one of 3i*s clubs...Jbst for a lark, you know... 

Didn't know she was horsing around with Si....She should 

have been smrter than that. He's poison. 

GREG: 

Okay, ?erry... There's your story. 

mb 








II I 


PERRY: I'll phone It In to /ggie...Then I'll put in a call to the 

cope and have thorn pick up 31111s.. .Then.. .how would you 
like to go with no out to sco this Carter dajne? 

MUSIC: TRANSITION 


SOUND: FOOTSTEPS UP SIDEWALK 


PRSHV: How do you like this house....I parked a half a block away 

to keep from scaring this Carter done...It's not as big as 
tho Union Station but it's a lot fancier. 

COUNTESS: This Carter girl...she is very rich? 

PERKY: Hor old man owns half the oil In the stato...that's all... 

she needed that Job singing. Hope she's In a talking aood, 
Aggie's standing by to rcoake* the front page. 


SOUND: FOOTSTEPS UP STEPS 


GREG: She'll talk...Let ao liandlc It. 

SC-UND: DOORBELL 


PERRY: So you're a countess...huh? You sure don't act like one. 


SOUND: DOOR OPENS 


GREG: Is Miss Barbara Carter In? 

NttID: Yes...Who nay I 3ay is calling? 

GREG: The Herald Express.• .Wo* 11 just go on in...she's expecting 

us. 

Sho's lr. thr breakfast room.. .Right through there. 

Thanks. 


DOOR CLOSE...FOOTSTEPS 














0RE3: 

Well...I don't know...Put...1*11 ask her when I soo lier. 

HMD: 

Miss Carter...Thwee peoplo oro from the Heinld Express... 

BARD: 

(OTP) Well...I'a always glad to soo tho press, tut i^n’t 

GREG: 

this a little early? 

Perhaps.. .Just go right on oatlng. Wo can talk.. ,^hls Is 

pretty private. 

BARB: 

Really? You may go, Mirie. 

HMD: 

Y 03 , Miss Barbara. 

BARB: 

You know...1 don’t think you’re from the Herald...I think 

you’re Gregory Hood...wo*ve met. In San Francisco. 

CREG: 

Of course...This is the Countess Sorlnaki...She’s not from 

the Ronald Express either. 

3AR3: 

Ch.. .Oregor/ Hood...And a Countess...This is qulto a morning 

for me... Iho other gentleman...A Corgrearntm, maybe? 

PSRHY: 

I’m Perry Powlor, of the Herald Express... 

OKEO: 

You're in a little trouble, Barbara...We’d like to help you. 

BARS: 

What kind of trouble am I In? 

GREG: 

Take a look at this picture... .It was token last Christens 

BARB: 

day. At Santa Anita...Very nico picture of you... 

(SHAKEN) Yes. 

GREG: 

The man you are with; don't deny it, he is hanging on to 
your am. And you're looking Into his eyes...Ha’s a thug by 
tho name of Si Glllls. He’s wanted for murdor... 

• 

BARB: 

Murder? 

COUNTESS: 

Please, Miss Carter...You must have known all of this. 

GREG: 

His alibi at the time he was arro9tod had him In 1 tho 

day this picture was taken.. .You must have road about it in 
the papers. 

I don’t know what you moan. I don’t know anything about a 











G EDO: 

BAH3: 

GREG: 

B\RB: 

GREG: 


BARD: 

GREG: 

BARB: 


COUNTESS: 

BARB: 

GREG: 




ramsd Jane Moon? 

Well — 

The girl SI vais going with when he root ycu? Sho was 

9 

Icilled this coming. 


Por knowing about this picture.. .She was keeping her mouth 
shut, too...Uhtil she saw you with her can, at the races... 
Now she’s dead...You're next if you don't help us put Gillis 
behind bars where he can't got to you...Shore's the evidence 
Barbara. Start talking. 

I don't know vdnt to do...I've been scared to death ever 
since the day., .Christmas... 

Why didn't you go to the police. 

Because I sav/ Si kill Clete Cain. ..I was there in the 
apartment when it happened.. .We stopped there on the way 

frc.Ti th? rices.«.Si and Clete got into an argument and 
31 killed him. ..I'm glad to tell somebody. 

V.hy didn't you tell somebody before. 

Si told oe I was an accessory...And besides...Kty folks... 

Tho notoriety... 

That's all too bad...Now.,.If you don't want to to dead... 
You’d bettor tell the District Attorney.. .You'd tetter slip 

or. a coat and cooe down there with us, right cow.. .Tell your 

whole story. 

I will.e.I'll be glad to. 


GEDO: 

BAH3: 
GREG: 

B\RB: 

ORSGs 


BARD: 

GREG: 

BARB: 


COUNTESS: 

BARB: 

GREG: 













(JRBOs 


BAPB: 

PERRY: 

COUHTESS: 


BARB: 

GHEO: 

EU*B: 

COUICTESS: 

SCUTiD: 

MMD: 

OREO: 

MAID: 

OREO: 

MAID: 

iRKG: 

' j * *113 i 


w "'l* y ,, w* to on to the D. A 's office in 

JTOUP car, Barbara. . .**> OJIlldn't nil ret UltW ♦ 4 * nt * 
anyway, There's only one scat in it. Wk* whole bock end 
is full of radio oquipnent. 

Of course...I'll drive you down. 

I'll see you down there, Greg... (FADING) So long. Countess 
....See you lator too, I hope. 

Barbara...you're a bravo girl. This was a very difficult 
decision to make...But it is the only one...You can't go on 
the rest of your life under the throats of this man.. .As 
long as you know what you know about hin, you are in danger 
if ho is at large. 

I'm glad to eo with you...I've always known he'd try to kill 
me sooner or later...I'll get cy coat. 

Go with her, Countess...I'll wait here... 

i,. .ULLi I suppose there will bo pictures...I want to 

look ny best. 

Cone on. 

FADII ' O FOOTSTEP S 

(CUE)(OFF) CoulU I talk with you a nooent? 

Sure, cono cr. in. 

Miss Barbara...Sho's in trouble...I know. 

You wore listening? 

Yes.. .But only because I knew she was in trouble... I knew 

it before... 

Oh? 

She is a very fine girl, Mr. Hood...She has 


never done 












<;KV u I tMnV mn. . »>», IT A ® A witr: ' tm 

31 Oillla, 

HMD: Ho la a hnd mn,..Ho <v»11«h) here this naming.. .twice. •. 

oanj! Ho did? 

MMD: Yo9...Ho* 8 dom jidcd that Miss Barbum west hln someplace... 

I cannot toll you all about Uki conversations, but...I 

* 

answered the phone both times.. .The second time ho t«ia vary 
angry with Ivor...unci *»ho wan frightened..• 

MUSIC t TRANSI TION 

—^ ■ ■ ■ ■ ■ " ■ ■ »*'■ m 


C0UNTE3S: (OFP) Wo'ro ready, Grog. 
GRD3: Okny. 


3DUfO: POOTSTEP? 


courmos: 


GREG: 

BARB: 

GREG: 


(PARC IK) You look perfectly gorgeous Barbara. The 
District Attorney and the newspaper won will be In on 7 our 
sido, don't you worry. 

Lot's go...Unit your car in tho drlvcnwiy, Barbara? 
Yos...I'a seared, Mr. Hood. 

Nothing to bo brightonod of now...Cooe on. 


30UND: DOOR OPENS.. .I-’00T3TEPS OUT ONTO PORCH POOR ClflSFS... 

FOOTST EPS ACROS S PORCH DOUf STOPS A ND ON CDd i n' DRI/HVAY 
UNDER 


GREG: You didn't tell mo that 31 Gill is had boon calling you... 

You're a lucky girl you didn't go out to meet him, like ho 
wanted you to. 
nb 
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BAHB: 

I knew what lx> urn tod...I knew that sooner or Inter he’d.*. 

try to got rid of roe...I’ve been an a;/ful fool. 

: ' 

CAR DOOR Oras 

onus: 

(OFF) Oct right in...You got in tha tack scat hare with me, 
Barbara. 

BARB: 

Si I 

0ILLI3: 

Got In. 

SOUND: 

CAR DOOR CLOSES 

GILLIS: 

Don’t get iuncy there...Handsome...Ihla gun would make an 
ftArful hole in this dome’s ribs if you cade a move..Get In. 

SOUND: 

CAR DOOR OPENS 

GEEG: 

Get in. Countess. 

GILLIS: 

Count033l Well...isn’t that charming...Get ini And now 

hantoo«#...G«t under that «*eol...You've Just been prouoted 
to chauffeiu*. 

GREG: 

Okay. 

SOUND; 

—12L21.. _ CA ^ * • «0A ; DOOR CLOSED_CAR STARTED 

GREG: 

IVhore to? 

GILLIS: 

Out to tho Coast i:igta«y...I've got a little hideout up in 

the Malibu mountain, that looka like the next move.. .Get 

SOlhR. 

SOUND: 

CAR START3 OUT OTO 


KU3IC: 


TRANS ITION 















SOUND: 


CAR IN TRAFFIC 

GUXIS: Slow down there,. .Wo* re In no hurry.. .You're a smart guy. 

You* re going to try to get pinched for spooling. •.Take it 
easy...I don’t want to talk to any law... 

SOUND; MOTOR SLOWS DOWN 


GIIJ.IS: That’s nice and cozy. 

GREG: I'm glad you’re happy. 

C0U17TESS: What are you going to do with us? 

GILLIS: Woll...What do you think? If any one of the throe of you 

are alive... I’m going to ho dead... You know too oich. ..I 
don’t have much choice, do I? Are you really a countess? 

COUNTESS: Yes...Does that make a difference? 

O TT.T.T S: Hot especially... I * ve never soon a countess before... Are 

they all as pretty as you? 

CCUOTES3: I don’t think so... 



onus: 


BARB: 


GULIS: 


GREG: 

OILLIS: 


GRBO: 

onus* 


You're absolutely right... 

What arc you sniveling about Barbara... 

I got thorn into this.. .Now... Wo’re all going to bo killed. 

Crying's not going to help it any...There's nothing the 


matter with being dead...You don't have any tomorrows to 

worry about...Or any yesterdays to regret...No work to do... 

No double crosses...No cops 

You're sold on it, why don't you tiy it? 

I'm not the type.. .Hey... .What are you looking at in that 
rear view mirror? (TURNS AROUND) Cops...A prowl car...Don’t 


speed up... 
Okay• •.. 











GR0G: 

J-I1LI3: 

GREG: 

SOUND: 


GIILISj 

GRIG: 

OHLIS: 

OF.FE: 

GIUJS: 

SOUND: 


GILLIS: 

C-RBG: 

GILLIS: 

BftRB: 
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Okay... I*3i taking it easy.... 

You’re a smart guy.. .Hey.. .Those cops are tailing us, 
aren't they? Why don’t they pass us? Slow down. 
Okay... 

MOTOR SLOWS 


•That’3 better, naybo they’ll go around us. 

Maybe... 

You don J t seem to be vory worried,. .Handsome.... You think 
you beat this rap? You got some plans? 

I'm doing it your way, an I not? This slow enough...? 

Pick it up a little...Key what’s that ahead of us... 

SIREN’S IT IN B.O. 


It's a road block....Stop the carl Stop it! 

You can't get away...There are two police cars behind us 
and two In front... 

3 top it...Lot go ny arm you little fool_Let go... 

Ifo.... 


• • • 


SOUTH): SECTS COME IN,.. 


B*RB: 






Screams. 

Give me that - n...Give it here... 

I'll scratch your eyes... out...Let go of that gun. 


I’ve got it. 
















SOUND: 


CLUNK OH HEAD,..CARS OOMINQ IN ON ALL SI1J53,. 

OUT. ON MIKE 

GKBX?: He's cold... Ihat bat over the head with the pistol did It.. 

You get to Barbara, Counter* she's been shot.. .Pain tod. 

M LTSICt TRANSITION 


BOUND: 


» s:> 


5Y AT NIGHT 


CRH): tfiew. ..Mat a day. .; Tired, Countess? 

COUNTC3S: A little...Not too tired to go dancing tho, Orcg ry...Look 
at tJiat front page... 




PERRY: 


.oah...I guess you're a big raon down at the paper now, 
aren't you. Perry? 

I wouldn't have looked so good if I hadn't hid that Radio 
Plash cr.r ... I was following you, and wondering why you 
were heading for tho beach Instead of the EK's office. 

When I got a look at your passenger.. .1 called tho co^s on 

my radio phono, and kept right on with them all through the 

chase.... Ihey got a lot of prowl cars concentrated on our 

route, and sot up that road block. 


SANDY: 

OREO: 



I guoss you're pretty thankful for radio, aren't you, Orcg? 
Don't bo so conservative, 3andy.... Too countess a r*i I have 
just arranged to mke a yearly pilgrajaage to Marconi's 
tonib... stolen I saw tho Herald Express car In rear flow 
mirror I got a lot younger. 

That play by play account of tho chaso aa It oanj ia e r ra r . 
tho radio phom micas good reading, doesn't It. Countess? 

I love it... ty nano la mentioned so tlnoa... 

••11. Orog... Now that the _ __ la 
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OREO: 

SMITH: 

OKFG: 

OOUNTESS: 

SANDY”: 

OREO: 

SANDY: 

ORFC: 

SANDY: 


MUSIC: 

nb 


I*vo got bad nov/B for you, Sandy. 

Bad ncw3? 

Yea,..Vfo'r© not going to got the Jade collect ion. 

You didn't rood the- papor. 

Well... I haven't studied it. 

You soo, Sandy... The countess wu 3 going to soli that Jadr 
becauso she noodod a little money. 

Ohhhh.... 

Now sho doesn't... Thin story here will tell you why. 

Um...(RKADS) Heroine signed for picturos..' R'xm,.. 
"Beautiful Countess Natachc Sorinski, Heroine of todays 
capture of killer Si Gillie was signed by Produce- A1 Kline 
for a loading part in his next picture, 1 The Lady In The 
Castle" after ho heel soon hor photograph in early editions 

of tho Herald Express...** Oh...I see...Well, Grog_I 

supposo w<o*ll bo going back to San Francisco tomorrow... 

/to never get anything done on these trips... 

CUHTMN 














CLOSING 

HERB: The Casebook of Grocery H od in written by Huy DuTfun. 

Original music composed and plryud by Doun Foaslor. 

Elliott Lewis ploys tho part of Gregory Hood ruid Sanderson 
Try lor is played by Hourxrd Me Near. 

MUSIC? THFMS UP AND DOW UNDER 

HT.'T : Tho Potrl Wino Company of San Pronelaco, California Invites 

you to tuna in again next weak, same tl® , oojbo station. 

"Tho Casebook of Oregory Hood" corn s to you from our 
Hollywood Ftudios. 

MJSIC: TOEr>E UP AND DOW UNDER 

This is Herb Allon saying goodnight for tho Petri P inlly. 

The family that took tbno — 

SOUND? TICK T0CK...:^TA3LI3H & HOLD ttfLER FOR B G 

HERB: TV) bring you good v/lno . 

SOUND: TICK TOC>:.. .ESTABLISH & HOLD UKECv FOR B G 

HRFB? (a?i CUE) For a solid hour of exciting aystciy draae, listen 

every Monday to, Richard thvis - Private Invoatig tor, 
followed irrnodlAtoly by “The Casebook of Gregory Hood". 

THIS IS THE MUTUAL BROADCASTING SYSTEM. 


















